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Igor Stravinsky: Mavra

In the carly twenties, when he established his
neo-classical style, Igor Stravinsky showed a
remarkable preference for wind instruments. This
is seen in works as different in genre as the
Symphonies of Wind Instruments, the opera buffa
Mavra, the Octer (Octzenr) and the Concerto for
Piano and Wind Instruments. The Concertino,
originally written for string quartet, was revised as
a work for wind instruments in 1952, In Some
deas about my Octuor (1 924) Stravinsky clearly
links this preference for wind instruments to
his ideas about neo-classicism and musical
objecrivity.
My Octuor is 2 musical object, This object has a
form and thar form is influenced by the musical
matter with which it is composed... One does not
do the same with marble that one does with stone.
He goes on to say that wind instruments for him
seemed to be more apt to render the rigidiry of
form he had in mind than other instruments.
The string instruments lacked in coalness, they
were too vague for him ‘and can serve better the
individual sensibility of the executant in works
built on an “emortive” base’. He concludes:
This sort of music has no other aim than o be
sufficient in irself. In general, T consider that
music is only able to solve musical problems, and

nothing else.

The first work in which Seravinsky
experimented with a setting of wind
instruments for this purpose was the
Symphonies of Wind Instruments, complered
in November 1920,

In spite of it title the Symphonies of Wind
Instruments has nothing to do with the
symphony as a musical form. ‘Symphonies’ is
used in its original meaning: the sounding
together’ of different instruments. In 1919
Srravinsky sketched the first parvas a
composition for harmonium based on Russian
folk music: rwo popular songs, a pastoral
melody and a ‘wild dance’. The themes
alternately appear in an ingenious game of
expositions and variations, set apart by short
interludes. In 1920 Srravinsky was one of ten
composers who were asked by La revue
musicale to write a piece in memory of
Debussy, who had died in 1918. Stravinsky
contributed with a ‘Chorale’, intended as
finale to the Symphonies. This “Chorale’
consists of a series of solemn chords thar sound
like a slow-paced procession. The first
performance of the Symphonies, at the end of
an orchestral concert conducred by Serge
Koussevink‘y, was a great disappoimmem for
Stravinsky. After the strings had gone, the large

stage of Queen’s Hall in London was left half
empty. The conductor and musicians did not
even take the trouble of moving closer
together. The audience had just listened to
some romantic Russian music and was
expecting something in line with The Rite of
Spring, heard in London only a few days
before. Instead they were confronted with this
work, which the composer himself described as
an austere ritual which is unfolded in terms of
short litanies berween different groups of
]lomog{.‘ncous instruments.

That Stravinsky’s Concertino is a
masterpiece of miniature art in its own right,
was not well understoad in its original setting
for string quartet. After the first performance
by the Flonzalay Quarter in 1920 the piece
was neglected for a long time until Roberr
Craft suggested a revision. Stravinsky now
gave the solo parts to violin and cello and
substitured the tutti with a small wind
orchestra. This new version was premiered
successfully in 1952,

Stravinsky did much more than just make a
re-orchestration.

My present intentions wwards my earlier work
have led me to re-bar it extensively, to clarify
some of the harmony, and to puncruate and
phrase it more clearly.
This arrangement shows that almost all
subtleties of the Symphonies of Wind
Instriments were already apparent in the

Concerting: rather angular and intentionally
non-lyrical, but expressive themes; non-
sentimental use of Russian folk tunes; a
preference for rhythmical accents and for
timbres thar are clearly ser apart. This ‘licdle
concert’ has the form of a classical sonata wich
a vruncated fugal development section in the
centre.

Stravinsky completed his Octuor in Paris in
1923. In his Chronigue de ma vie of 1936 he
stated that he started withourt a clear concept
of instrumentation. But in his Dialogues and a
Diary from 1963 he wrore:

The Octuor began with a dream, in which [ saw
myself in a small room surrounded by a small
group of instrumentalists playing some ateractive
music. | did not recognize the music, though 1
strained to hear i, and [ could not recall any
feature of it the next day, but 1 do remember my
curiosity — in the dream ~ to know how many
the musicians were.
His model for this picce was the pre-classical
sinfonia: a symmetrical work with a clear
contrast in sections, themes and tonality.
Stravinsky avoids the development section of
later classical music, which with its traditional
display of harmonic tension and subjective
feeling did not appeal to him. The formal
structure is defined mostly by contrapuntal
principles instead:
Form, in my music, derives from counterpoint. [

consider counterpoint as the only means through



which the artention of the composer is
concentrated on purely musical questions.

The plor of Stravinsky’s one-act apera buffa
Mavra, after a short story by Pushkin, is
quickly rold. Tn a small Russian town Parasha
is sewing in {ront of the window when she falls
in love with Vasili, a hussar, whom she heips (03]
sneak into the house by dressing him in
women's clothes. To deceive her mother and
a nosy neighbour, Vasili is introduced as the
new cook, bur is unmasked when ‘she’ is
found shaving. This of course means the end
of the story and the hussar leaps out of the
window, leaving everybody behind in great
confusion,

It could not have been this thin story itself
thar ateracted Stravinsky, buc for him Pushkin’s
text was the ideal subjecr for a neo-classical
opera in the ‘buffa’ tradition of the eighreenth
century. Stravinsky explained his intentions
explicitly in the essay Pushkin: Poetry and
Music, published in 1941. He compares
Pushkin, the founder of modern Russian
language and literature, to Dante in Tealy,
Goethe in Germany and Shakespeare in
England. He tells how he despises the
romanticized folklore of the ‘Mighry Five’
(Balakirev, Borodin, Cui, Mussorgsky and
Rimsky-Korsakov) and how he found in
Pushkin the true represenrative of Russian
culture: a mixture of Slavic and Western
elements. In stating this Stravinsky places

himself in the rradition of Tchaikovsky,
Glinka, Pushkin and Tsar Peter the Grear.
Mavra was dedicated ‘to the memory of
Pushkin, Glinka and Tchaikovsky'.

Str’avinsk}' :IJSO Fl:ll' pcrsonai!}' rc|att:d Lo
Pushkin, with whom he shared a talent for
irony and a sharp insight into human nature.

The plan to create Marva was initialized ar
the time when Stravinsky and Diaghilev were
working on a production of Tchaikovsky’s
ballet The Sleeping Beauty. Boris Kochno, a
young man who had just come into Diaghilevs
service, was charged with wrning Pushkin’s
rthymed story The Little House in Kolomna into
a libretro, Stravinsky himself kepr a keen eye
on the musical aspects of this task.

The first performance in the Paris Opera on
3 June, 1922 caused a scandal. Stravinsky
himself was pleased with the musical
performance, lead by Gregor Fitelberg with
staging by Nijinska. He only complained that
the stage was our of proportion for a delicate
chamber opera like Mawra. Bur the audience,
misled by the combination with the The Rite
of Spring and Petrushka in the same
programme, expected another earthquake from
Stravinsky. In this context they must have been
beguiled by the apparent simplicity of Mawvra.
Francis Poulenc somewhat maliciously quoted
somebody saying ‘Finally a work of Stravinsky's
fit for my daughter’s ear!” It is obvious thart the
dramaric aspect of Mavra, like in any

eighteenth-century opera buffa atter which i
was modelled, is fully subordinated to the
musical numbers. To be honest, the work has
never been a real success on stage.

As for the musical contents the audience
could have sported quite a few surprises.
Stravinsky creared a unique vocal style for
Mavra, based on a combinartion of bel canto
with specific Russian melodic qualities. The
flexible melodic lines are capable of expressing
all the irregularities of the text, which makes a
direct rranslation impossible. This melodic
style is the vocal counterpart of Stravinsky’s
effective instrumental language in the neo-
classical works. In adding just a few strings to
an ensemble of wind instruments, Stravinsky
created a genre for chamber opera that was
unprecedented.

© 1998 Mark van Dongen

Founded in 1959, the Nethetlands Wind
Ensemble of today is a group of young principal
wind players from the most prestigious Dutch
orchestras including the Rotterdam
Philharmonic and the Royal Concerrgebouw
Orchestra. They are the new generation of the
famous Dutch school of wind playing that has
marked the Netherlands Wind Ensemble
through its history. In the sixties and seventies
the ensemble became immensely popular for its
revolutionary approach to conventional concert

practice. Today, unconventional programming,
combining old and new music in an unexpected
and exciting way, has become a main
characreristic of their own concert series in the
Concertgebouw and the ‘rock temple’, Paradiso,
in Amsterdam. In the classical repertoire the
Netherlands Wind Ensemble works extensively
with Frans Briiggen. The contemporary
repertoire is the domain of conductors such as
Richard Dufallo, Edo de Waart, Reinbert de
Leeuw, David Porcelijn, Thierry Fischer and
Mark Wigglesworth.

The Swiss conductor Thierry Fischer studied
flute with Auréle Nicoler, becoming principal
flautist of the Orchestra of Zurich Opera and
the Chamber Orchestra of Furape and working
with such eminent conductors as Nicolaus
Harnoncourt and Claudio Abbada. This
experience was crucial in his development as a
musician and in 1992 he decided to concentrare
solely on conducting. He has worked with
orchestras including the Orchestre national de
Lyon, Capitole de Toulouse, NDR Hamburg,
the Dutch Chamber and Radio Symphony
Orchestras, the BBC Scottish Symphony
Orchestra and the Chamber Orchestra of
Europe. Since 1997 Thierry Fischer has been
chief conductor of the Netherlands Baller
Orchestra. He rakes a great interest in
contemporary music and is considered an
authority on Frank Martin.



Mavra

Ouverture

( Ricdeans)

Paracha (assise prés o wne fenéere, chanse en brodane)
Oh mon chérl, mon chéri, mon chéri,

Toi mon tendre amour, MOon orEur est aved Wi
Sept longues journdes en vain je rai arendu,
Sept longues journdes jai véou dans la tnstesse,
Er j'ai erré éperdue dans les bais.,

Dans les bois, le chant des oiseaux

Ne fir que me rendre plus amourcuse de toi.
Cesse de chanrer res rrisees et douces chansons,
Cesse de chanter tes doulourcuses chansons.
Naccrois pas la peine dans mon ceeur brisc,
Oh mon chéri, mon chéri, mon chéri,

Toi mon rendre amour, mon coeur est aved i,
Sept longues journdes en vain je tai arcendu.
(Ul Hiessard apparais & la fenétre en chantant wne chanson de
giran.)

Le Hussard

Zing-a-ling, les cloches rententissent,

Ra-ta-la, roule le tambour!

Paracha
Oh, j'entends encore cetee voix me poursuivre et me séduire.
Daois-je me cacher? Ot puis-je me sauver?

Le Hussard

Regardez. par ici, vous rous bonnes gens,
Venez voir [z gitane,

Vener, et admirez la dansance,

La rournoyante, 'adorable gitane,
Tra-la-la, venez écourer sa chanson,
Ra-ta-la, venez voir sa danse,
Tra-la-la, son foulard rourbillonner.
Ra-ta-ta-ta-ta, le tambour,
Tra-la-la, sa jupe rourhillonne,
Venez dcouter sa chanson,

Mawra

Ohvertiire

[ Vordang)

Parascha (sitzs ans Fenster, singt und stcki)

O mein Lichster, mein Lichster, mein Allerliehster,

D mein Schatz, Geliebter, mein Herz weilt bei dir.
Sieben Tage lang habe ich vergehens auf dich gewartet.
Sichen sorgenvolle Tage habe ich verbrache,

Dirum ging ich in die Walder.

Tn den Wildern sangen mir die Vigel 2o,

Eefiillien mein Herz noch mehr mit Schnsucht nach dis.
Singe mir nicht mehr eure traurigen, siiflen Lieder,
Singt mir niche mehr eure schmerzerfillten Lieder.
Verschiirft nicht die Qualen meines brechenden Herzens.
O mein Lichsrer, mein Lichsrer, mein Allerlichster,

D mein Schate, Geliebter, mein Herz weilr bei dir.
Sieben Tage lang habe ich vergehens auf dich gewarter.

(Am Fenster evscheint ein Husar und singt ein Zigeunerlied.)

Der Husar
Bim-ham-bim, die Glocken Liuren,
Ra-ta-ta, die Trommel geriihre!

Parascha
Ach, diese verfithrerische Srimme, die mich verfolgr.
Soll ich mich verstecken? Wohin kann ich flichen?

Der Husar

The Leute, schaur her.

Kommt und seht die Zigeunerin an,
Kommt und sehr, wie sie sich dreht,

[z wirhelnde, reizende Zigeunermidchen,
Tra-la-la, hérr, wie sie singr,

Ra-ta-la, seht, wie sie tanzt,

Tra-la-la, ihr Halstuch wehr,

Ra-ta-ta-ta-ta, die Trommeln.

Tra-la-la, ihr Réckchen fliegr,

Kommt und hirt, wie sie thr Liedchen singr.

MABPA

Vaepriopa

( Janauer)

Tapama (za patomol Roem ¥ oK)

Jpyr Moil MUIRL KPACHO COMHEBIITKD MOC,
CORON HCHLIT, CHIDEPEUILIE MO# ope,

Wi HEIETO HE RUIAIACK ® © TODOIH,

PoBio ceMb Onei, KaK CHO3HATACH ¢ ropeM a{a)...
Tak CKHTATACK A(a) IO TEMHKIM JTecam,

B TemBaOM Jece KMHAPECTRN NOKYT,

MHE, JIEBNOHKE, FPYCTH PATVEY TPHIAI0T.
Tet e nof, KHHAPCCHEA, B CHILY

HE MO, MOA POHMAR, B CaTy,

HE DABAR TOCKH CEPICTRY MOSMY,

JLpyr Moil Munsil, Kpaciio CoTHBIITED MO,
COKDI ACHBIRA, CHIOKPRUIBIH MO Ope.

Vi Helemo He BUATACE 8 ¢ To0od.

(£ veap nodxodum k oK)

I'yeap
Konokoneuuss 3 BCHAT,
BapabaHuHKn rpemMaT.

[lapama
Oii! onsTe ONACHKI FONOC IONETAET CTOPONOIE.
Paspe CEPEITLCA B NPOX0aHOH?

I'ycap

A TIHYTH-TO TR,

Adt momenss# !

A TTROITH-TO, TTHOTH

Ha npiranodsy-1o mism .

A UBITAROUEA-TO TUTAIET,

B Gapabanunxi-to Gher

W mMpHEoHKOi-TO MalleT,
JamiBaeTcs nocT.

W mMpHEOHKOHE-TO MalleT,
JamiBaeTcs nocT.

Mavea

Owerture

(Crrtetin)

Parasha (sitting by a window sings as she embroiders)
Oh my dearest, my dearest, dearest one,

You my darling, my love, my heart is with you.
Seven long days 1 have waited in vain for you,
Seven long days of sorrow Uve lved dhrough,

So [ wandered in the woods.

In the woads the birds that sang to me,

Only made my heart more full of loveliness for you.
Sing no mare your sad, sweet songs o ine,

Sing no more your sorrowful songs to me.

Do nat increase the pain in my breaking heart,
Oh my dearest, my dearest, dearest one,

You my darling, my love, my heart is with you,
Seven long days T have waired in vain for you,

(A Huscar appears at the window singing a gypsy song.)

Hussar
Zing-a-ling, the bells are ringing,
Ra-ta-la, the drummer's rall!

Parasha
Oh, again [ hear that voice pursuing me, seducing me,
Shall T hide? Where shall 1 Aee?

Hussar

Look here all you people.

Come look ar the gypsy.

Come and carch the whirling,
Swirling, lovely gipsy girl.
Tra-la-la, come hear her singing,
Ra-ra-la, come see her dance,
‘Tra-la-la, her scarf goes whirling,
Ra-ta-ra-ra-ra. the drums.
‘Tra-la-la, her skints go swirling,
Come and hear her sing her song.




Paracha

Ces chansons raconrent raujours

La méme histoire, alors arréte ces balivernes,
Dis-mai plurdr ce que tu as fair

Deepuis que 'on s'est vus mercredi dernicr.

Le Hussard

Pourquoi faut-il toujours que tw m'interroges
A propos de chacun de mes faits et gestes?

Je t'aime! Oh, Paracha, je suis 3 roil
Laisse-mai 1e 'avouer car cest la vérité,
Clest Ja premuére fois que je suis amoureux!
La premiére fois que je suis amoureux!

La premiere fois que je suis amoureux!

Paracha
Arréte cette conversation stupide!
Tu imagines peur-érre que je re vais 1e croire?

Le Hussard
Ta beauté érourdissante et tes charmes
‘Iremblent comme deux colombes.

Paracha
Comment puis-je re croire?

Le Hussard
Combien plus heureux que moi
L5t le chiles qui te couvre les épaules.

Paracha
O, je te crois maintenant.

Paracha er le Hussard

Lamour coule dans mes veines avec ardeur.
Uamour rogne el me COnsume aved pass]ﬂl]
Comme un feu brilane,

Retenu par les eénes d'or de la passion,

Le Hussard
Dis-moi vite oll nous pouvons nous renconerer.

Parascha

Diese Lieder singen alle,

Die alte Geschichre, drum hér auf damir,
Sag mir, wie du die Zeit verbrache hase,

Seir wir am vergangenen Mirowoch beisammen waren.

Der Husar

Warum befragse du mich dauernd

Uber mein Tun und Lassen?

leh liebe dich, Parascha! Ich bin dein?
Ich will's gestehen, denn es ist wahr,

Es ist das erste Mal, dafl ich verlichr bin!
Zum erscen Mal bin ich verliebt!

Zum ersten Mal verlicbr!

Parascha
Hir doch auf mit dem albernen Gerede!
Meinst du, dafl ich dir glauhe?

Der Husar
Dieine jungfriulichen Reize
Zirrern wie zwei Tauben, herrlich schén.

Parascha
Wie kann ich dir glauben?

Der Husar

Wie viel gliscklicher als ich

Ist das Tuch. das deine Schulrern deckr,
Parascha

Ja, jetzt glaube ich dir,

Parascha und der Husar

[Die Licbe walle heilf in meinen Adern.

Die Licbe hereschr, dic Begicrde verzehrr mich,
Sie brennt wie Feuerglue,

Von den goldnen Ziigeln der Leidenschaft gebiindigr.

Der Husar
Sag mir schnell, wo wir uns welfen kiinnen,

IMapama

¥ necen Boex COOBA OO
CRABHTE MIE TAMECT NEHRH,
Kak npobe/n Bet 3TH 1Hu

O7 cepenst 10 BOCKpeceHns?

T'vcap

Fawen CIANTE 030D NYCToi
Moii Kasirii mar ¥ mop?

A reoit! Ax, TMapawa, npuasarocs,
A ToG0H nOIT0HE.

B epREIT Pas enle, CTREAYVCA,

B skenckn npenecti Bmodes.

B KeHCKW mpenecTH BT,

[Mapama
TTepecTaHbTE NPElo MAOK
TleTs NeBCPHLIC MPI3TANLA!

Tycap
Benoif TPy KivTETXaHRE,
Crer sarMuBici GeaHIaod,

TTapawa
Ka-a-a-a-x MoBepHTE Bameii pean?

Tycap

CROJb CHACTIIHREE, HEM A,
TInaT YEPRIBIHE 3TH TUTETH.

Tapama
THI 3ACTARAI BHATR!

Tlapama u ['ycap

Mo CTPacTh CHIIBHEE CTAHOBHTCA,
Bee k wenMy-To, yM CTReMuTCR,

B MIIBIX VMAX VTOMHCE,

B MHITEIX JIYMAX YTOMSACE.

Tycap
Ofewaii cRIAHBS Yac,

Parasha

In all these songs

The same old rhyme, sa stop this nonsense.
And rell me how you've spent your time
Since last we mer last week on Wednesday.

Hussar

Why do you always question me

Aboue my ev'ry move?

I lave you! Oh Parasha, [ belong to you!
Let me confess it since it’s true.

This is the first time I'm in love!

The first time that I'm in love!

The first rime T'm in love!

Parasha
Stop this silly conversation!
Do you think thar 1 helieve you?

Hussar
Overwhelming beauties, trembling
Like wo doves vour maiden charms.

Parasha
How can 1 helieve you?

Hussar
How much maore fortunate than 1,
Is the shawl thar covers your shoulders.

Parasha
Yes, | believe you now,

Parasha and Hussar

Lowve courses ardently through my veins.

Love reigns and docs cansume by passion’s power
Burning in love’s glawer,

Held by passion’s golden reins.

Hussar

Quickly tell me where w meet.



Paracha
Reviens demain, & huit beures,
i rerard.

D coré de la raverne, et ne sois pas

(Le Hussard sem va. Paracha reprend son ourrage et continne sq
chanion.)
Paracha

Cesse de chanrer res rristes et douces chansons,
Cesse de chanter tes doulourcuses chansons.

(La Mire de Paracha enre.)
La Mére

Quel dommage que notee servante soir morte, ear
maineenant le char Vaska mizule sans cesse,

La barrigre clague tout le temps et la vaisselle n'est jamais
faite...

Vraiment, ne pourrais-tu pas aider un peu?

Paracha

Comment puis-je taider?

La Mére

Comment e peux m'aider?

Sors et va demander aux voising de nous aider & rrouver une
Servante

(Jui ne soit pas chére, qui soit forre et mal payée.

Daracha

Clest entendu, je vais aller demander.

La Mére

Et prends sain de merere ron manteau d'hiver!

Paracha

Mais mamuan, pourguoi deviais-je metire mon manreau, il

1 fait si doux dehors,

ne va pas neiger aujourd hui
[ Paracha sart.)

La Mére
Non, non je n'oublicrai jamais notre servante regrettée,
Motre chére Phioda, notre chére cuisiniére,

Tarascha

Sei morgen abend, um Punke ache

Bei der Schenke, und komm niche sy,

(Der Husear gebt, Pavascha nimms ihre Arbeit wieder auf und

HNg weiter)

Parascha

Singt mir nicht mehr eure traunigen, silfien Lieder,

Singe mir nicht mehr eure schmerzerfiillien Licder.

(Paraschas Mutzer trier aufl}

Die Murter

Ein Jammer, daft dic Magd gestorben ist! Waska, die Katee,
MAUNZE NNENTWEEE,

Die Gartentiir schliigr, das Geschirr ist schmurrig, .

Kannst du denn gar niche hell

Parascha
Wie kann ich dir helfen?

D¥ie Mutter

Wie du helfen kannse?

Geh und bitte die Nachbarn, cine Magd 7 finden,
Diie billig ist und stark und wenig Lohn erhalt.

Parascha

Gur, ich will mich erkundigen.

Die Mutter

Abet zich den Winrermanre| an!

Parascha

Aber Mutter, wozu den Mantel, es wird dach niche
schneien, heute ist es drauffen so warm,

(Parascha geht ab.)

Die Mutter (wliein)

Nein, nein, nie vergesse ich unsere selige Kischin.
Liebste Thekla, teure Kachin,

[J

[z

Mapama

B socemb 3asTpa na JTnreinoi,

Ta YIIOM, 1518 40M THTERRL.

(Fveap yrodum. Hapawa cnosa Gepemen 3a

Pty HANESER Caoi Hereky )

IMapaws
Tur He TOi, KHHAPEE R, 8 Ca/1Y,
He gasail TOCKH CEPACIKY MOCMY.

( Bxodum sams MTapaii.}

Marth
Matany bor pRCIyry, Zo4s MOR, TEpATL
HE 3AMbIKAKITCA BOPOTA,

Mityuut Backka, uepaas palora He COPABICHE. ..

Thi CaIylacilE MeHA?

IMapama

Cae p3nre kyXapry?

Mare

I'7e B3ATE Kyxapry?

Crenaii y coceIxu, ne 3nact au?
JlenieBsIe TAK PEUKH.

Tlapama
Vinamo, MaMensral

Mare
HakHHE KOCLIHEY T

JA¥H,

Tlapama
VHEIH HOCHTh CATOMN, BOACE METEIN,
KOT/I 1a YIHIE TCIbiKh?

(fapawa yxoduom.)

Matn
Her, ne 3abLIThL BOBCKH MHE NOKOHIHLY.
Crpanyxa Pexia

Parasha
Come tomarrow, sharp at eighr,
By the tavern, don’t be lare.

{Fxée Hussar. Pavasha ressimes ber work and continsies her song.)

Parasha
Sing no more your sad sweet songs to me,
Sing no more sorrowful songs o me.
(Enter Parashas Mother.)
Maother
What a pity now our maid is dead and gone,
Waska the cat is always meowing,
The gare is always banging, and the dishes are left undone...
Well, can't you help ar all?

TParasha

How can [ help you?

Mother

How can you help me?

Go and ask the neighbours to help find a maid
Wha's cheap and strong and ill-paid.

Parasha
Allrighe, ['ll go and ask,
Mother
Be sure you wear your winier coat!
Parasha
But mother, why should [ wear my coat, there
waon' he a snowstorm, today ourside it is 5o warm.
(Focie Parasha.)

Mother (alone)
Na, no, [l nor farger our late lamented cook.
[earest Phiocla, dearest cook,



Que dor
Assise prés de la cheminde, recousant on rricorane.

La pauvte Phiolca faisait toutes les corvées,

MNerroyant et lavant Lout €n esTant contente et joyeuse.

erats-je pour la voir encore,

Aurrefois |'argenterie bien nettayée

Faisait resplendir fa rable.

Le pain, le sel et les assiettes de porage éraient disposés sur une

MNappe bien propre. Les verres de vin

Et le poisson fumant dans un plar chand.

Que faue-il atendre d'une nouvelle servante?

Je erains de la découvir menteuse er de la payer trop,

De la wrouver somnolente er de mauvaise humeur le marin,

Impatience avec les invités pendant le diner.

Les voisins ne nous pardonneront jamais ses mauvaises
manitres

Quand ils nous rendrant visite pendant les vacances,
(Entre sne vatsine.)

La Voisine

Bonjour, bonjour,

La Mere

Térrovna! Cela fait une érernicd, oi étiez-vous?

La Voisine et la Mére

Le temps n'a jamais £¢ aussi agréable.

Clest une bénédicrion: une hénédiction de la Providence er
de Dien.

La Mére

Nous avons Sa salutarion providentielle.

La Voisine et la Mére

Nous avons Sa salurarion providencielle.

La Voisine

Quelles belles journdes!

La Mére
Quelles belles journées!

Was gibe ich nicht darum, dich noch einmal 2u schen,
Wie du am Herd sitze, Kleider flickse oder strickst.

Die arme Thekla kaufre alles ein,

Putete, wusch, und war doch immer lustig und guter Dinge.
Es gab eine Zeir, da der Speisetisch erglinzre

Mit frisch geputztem Silberbesteck.

Salz und Brot und Schalen mit heifler Suppe auf dem
Auberen Tischeuch servierr. Wein im Glas

Und frisch gekochrer Fisch auf einer heilfen Plate.

Was stehe uns wohl mit einer neuen Magd bevor?

Ich fiirchre, sic wird ligen, wird zu viel verlangen,
Wird morgens schlifrig sein und schlechter Laune,

Am Abend miirrisch mit den Gisten sein.

Nie werden die Nachbarn ihre Ungezogenheit verzeiben
Wenn sic an Feiertagen zu Besuch kommen,

(Die Nachbarin tritt ein.)

Die Nachbarin

Guten Morgen, guten Morgen wiinsche ich Euch.
Die Muter

Perrowna! Wie lang ist es her, dafd Thr herkame?
Dic Nachbarin und die Murter

MNach nic har es so schines Wetter gegeben,
Die Vorsehung und der Herrgor erteilen ihren Segen.

Die Mutter

Er nicke uns giirig 7.

Diie Nachbarin und die Mutter
Er nicke uns giitig zu,

Die Nachbarin
Welch herrliche Tage!

Die Mutter
Welch herrliche Tage!

Upaniia IATH TP OTHE,

V NeuRH NOIBIXARINEH MOKITE,
Beria NOKYTIEY B OB114
llpuscTinea 0 Becena.

BriBamno Npekae: B epernoi sane
Becciiben KPYIILIE CTON HAKPBIT,
XeH-colh Hi YHCTOM DOKPLIBATIC,
JpIMATCH 1K, BRI B GOKdLIe

M MIYES B CEATEDTH JIERHT.

He 3HAM, KAK CIVIHTCR Tdib1e
Fotock B IpHeIyTe Honodi dateim,
Cormiroil Gpany oo yrpam

W mencupasrocTH B obene,
KoTopoit ne npocTsT coce/in,
TMTpuos noL NPavIiHE B TOCTH K HaM,

{ Bxodum Cocedra, )

Coceara
Jenaro JIpaBCTBOBATh!

Mats
Merposaa! Jasno nopa nposeiats nac!

Cocenka v Mare

Tagan B KoM BEKA 43, B EDH BEEH pat Norodd HaM
JlaeTe.

Crosuo Nyra ¥ BOT O3CPHLBIX Dldilh.

Mare
Onena Gombs GIATOIATh.

Cocenrka u Mare
Onena HowER GIar01aTh,

Coceaxa
Kaxue nuu!

Mars
Karne amu!

Whar would | give for thy lost look,

Sirting by the fireside mending clothes or kniing,
Poor Phiolca did all the marketing,

Cleaning houss, laundering, yer could stay happy and gay.
There was a time when laid with newly cleaned silver
The dining table gleamed,

Bread and salt and bowls of broth ser nicely on a
Clean able-cloth, Glasses of wine

And fresh boiled fish in a hot dish,

Wharever will befall vs with a new maid!

I fear 1o carch her lying, fear she’s over-paid,

Sleepy and cross in the morning,

Trritated wich the guests ar dinner.

The neighbours will never forgive us her mean ways
When they visit us on holidays.

{Enter Neighborr)
Neighbour
Good morning, good merning to you.

Mother
Perrovna! Ies been so long, where have you been?

Neighbour and Mother
We've never had such perfect weather.
Blessed are wes blessd hy providence, blessd by Gad.

Morher
We have His providential nod.

Neighbour and Mother

We have His providential nod.
Neighbour

Whar lovely days!

Maother
What lovely days!



La Voisine
Mais ['hiver sinistre viendra trop vite,

La Voisine et la Mére

Lhiver sinistre vient trap vite.

La Mere
T pas un seul jour qui passe
Sans un malheur sur le chemin!

La Voisine

1lepuis que vous avee enterié YOIee pauvee cuisiniére
Thiocla,

Oh, pauvre Phivcls, votee chite cuisiniere,

La Meére

Naus devons toujours nous souvenir que la Providence nous
assigne la joie ou la peine,

La Vaisine

Vous savez que la Providence nous assigne la joic ou la
peine,

La Mére

Diites-moi, 5'il vous plait, pourquoi je ne devrais pas me
plaindre,

Alors que dans les rues j'ai cherché en vain une nouvelle
scrvante.

La Voisine

Thien s

servanee!

ir, une nouvelle servanre. 11 vous faut une nouvelle

Hier en allant voir le pope, j'ai vu une charmante flle
Chui semblait modesee et dure 3 Fouveage,

Mais elle serait rrop chére et trop gatde.

La Mére

Et on ne peut pas marchander avec elles aujourd hui.
La Voisine

Comment pourrait-on acherer la modestic

Alors que le coiir de la vie sugmente si rapidement.
Le prix du coton sugmente chague jour.

Diie Machbarin
Dhoch allen bald kommt der rauhe W

Die Nachbarin und die Mutter
Deer rauhe Winter kommt allau bald.

Die Murter
Und kein einziger Tag gehe vorbei,
Ohne daft ein Ungliick geschieht!

Die Machbarin
Seirdem Fure arme Kichin Thekla begraben wurde,
Die arme Thekla, Fure brave Kéchin.

Die Mutter

Vergefie nichr, dafl uns die Vorschung Freud' und Leid
beschert.

Die Nachbarin

Thr wifle, daB uns die Vorsehung Freud' und Leid beschert.

Die Mutter
Sagt mir doch, wie sollte ich nichr mein Leid klagen,
Vergebens suche ich weir und breit und finde keine neue

Mage.

Dic Machbarin

Matiitlich, eine neue Magd. Thr miific Euch sine nene Magd
anschaffen!

Als ich gestern beim Papen war, sah ich ein nertes Madchen,

Sic schien demiitig und mit harter Arbeir verreaur,

Aber sie ist sicher 2u reuer und verwdhnr.

Die Mutter

Und heute kann man nichr mir ihnen feilschen.

Die MNachbarin

Wie kann man Bescheidenhen bezahlen,

Da die 1ehenskasren tdglich steigen?

Die Baumwolle wied von Tag zu Tag teurer.

Coceara
Furmoil, YIPIOMOT H3MaeT cepuniie W cremit!

Cocenra n Marh
Fumoil yTPIOMOIT HIMAIOT copile WY cliel

Marh
W He onme @03 BUX, NoyMaii,
He obonencs fes Geim!

Coceaxa
O roM cltoRa MYCTOl MOIBEL,
Yro xopouniad Gerny ssl.

Marth
Mut He 3a0nUH, 4T0 BO BIACTH rocnoanei
PAIOCTE H HEINT,

Cocenka
He sabsinaiite, 1T0 Bo BIACTH TOCHOAHEN pATOCTE
H IS

Marn

[0 ki, CKAWH, B TAKOH HAACTH

He Bosponrath, KOTA TPACTYT HE SHAKY H &
ORPYTE.

Coceara

A mut ne oGofiaeTech Ge3 NPHCIVI.

Hau Jjiasx TOTKEYVIACE TYT O4HA K O1Y JIeBHITE:
[OBOP HEEHBI,

Cradiiack TEXO0H T IPIICKHOH,

Ho e 1o Hac OpLaa iesa.. .

Mars

A WM B IEIC HE IPCROCIORR.

Cocenra

T, CEPOMIIOI MOWEO 11 IPEIbCTHTRCA,
Korna oTpes xyaoro cuTua

Jopose ¢ KLEILIM TAC0M RHORR,

Neighbour
But winter gloomy oo soon will come.

Meighbour and Mother

Too soon the gloomy winter comes.

Maother
And not one single passing

Withour misforrune in the way!

Neighbour
Ever since you buried your poor coak Phiocla,
Oh poor Phiocla, your dear coak.

Mather
We must always be mindful thar Providence assigns us
gladness or distress.

Neighbour
You know thar Providence assigns us gladness or distress.

Mother

Oh please rell me why should [ nor complain,

For streets acound 1 searched in vain and found no new
maid.

Neighbo
OF course a new maid, You must have a new maid!
Yesterday when 1 wenr to see the priest | saw a lovely giel
Who seemed modest and hard working

But she would be too expensive and too spoiled.

Mother

And we can't bargain with them now.
Neighbour

How should we pay for modesty

When the cost of living climbs so quickly.
The cost of carran climbs each day.



La Mére

En vaili des sornerees!

Dites-moi plutdr quelque chose de vraiment utile!
Vayez-vous ce joli manteau,

Je I'ai acherés il ¥ a juste un an er pour rien,
Clest du meslleur coton,

Je vois bien que

Vous ne me croyes pas,

Avec une frange et des glans d'or,

Et regardes un peu au milieu

Les cerises en soie brodée,

Aver des nids de colombes avee des réres qui pépient,

Er bordés avec des perles blanches.,
[Paracha apparait & la poree.)
Paracha,

Pourquet as-tu éué si longue?

La Voisine
(Jui est-ce?

Paracha

Regarde, je 'ai ramené une nouvelle servanee!
(Entre le Hussard déguicé en euisinitre.)

La Mére
Approche-toi, mon enfant,
i as-ru erouve cerre fille?

Paracha
Je l'ai rencontrée chez Anna qui est malade,

La Mére
Bien, bien! Dans ce cas je suis d'accord.

La Voisine et la Mére
Sauviens-tol, souviens-tai, souviens-toi...

Paracha, la Voisine et la Mére
...de veiller et de rravailler jour ex nuir,

Die Muteer

Ach Unsinn!

thr kisnnt sagen, was Thr wollt.

Sehr doch diesen hiibschen Mantel,

Den kaufte ich im Vorjahr fiir einen Pappenstiel,
Is ist Baumwolle erster Sorte.

Ich sehe.

Thr glaubt mir nicht.

Mirt gezwirnten Tressen und goldenen Quasten,
Und seht nur, in der Mite

Mir Kirschen aus Seide besticke,

Und Taubennester mit Véglein drin,

Und der Rand mir weiflen Perlen vernert,
(Parascha erscheine in dev Tiir,)

Parascha,

Wo steckst du so lang?

Die Nachbarin
Wer ist das?

Parascha
Sieh, ich habe eine newe Magd gefunden!

(Der als Koichin verkleidete Flusar trirt ein.)

Die Murrer
Kamm her zu mis, mein Kind,

Wao hast du dieses Madchen gefunden?

Parascha
Im Hause der kranken Anna.

Die Mutter
Das ist gur. da kann ich zustimmen.

Die Nachbarin und die Mutter
Vergift nicht, vergift niche, vergifl niche..,

Parascha, die Nachbarin und die Murrer

...bet Tag und Nacht zu wachen und zu arbeiten.

Martk

Tycroe!

Bas nuxa crobota Gonrars!
Haguagy 71y 8,

Tomy Hazall He Done rojla
Kymmma 1¥Te He THpoM.

Ipst HE BEPHIEL Thi,

Vamaii cana.

Bokpyr BHTag Daxpona
Vananm, moLie cepeiaMnn
TlenkamH BLINATE PROHIEL,
TonvGok recHay venby

M Deneiv GHoepoM Kpas.

(B daepax noxamagemen Hapoaua)
[apan,

The Tax 4onro Th Ghina’

Cuocenxa
Kto Tam?

Tapawa
BoT A kyxapy npupenal

(Bradum Kyxapra-nepeedemui veap)

Matn
TTonm-xa, NeByuIEa,
OTEYAA TH B3AIHCET

[Mapam:

A BoTpeTiia ge ¥ XBOPoi ANHLL
Marts

Hy. o e, Muaan, colysi.

Cocenra n Mats
Jla mOMIIH, DOMHEH, HOMHRE, ..

Mate, Coceara n [lapama

LT 1 I HEM 0N L0 BTSN HC_\'U'['HHHH“.

Mather

Whar nonsensel

Tell me something really helpful!

Do you see this precry mantle,

1 bought it jusr last vear for nothing,

1t’s high prade cotton.

Why I can sec

You don't believe me.

Trimmed with a rwisted fringe and golden rassels,
And look here how i the middle

The silk embroidered cherries

And nests of doves with peeping heads
And bordered wich white pearls and beads.
(Paraiba appears ae the door)

Parasha,

Why have you been so long?

Neighhour
Who's there?

Parasha

See ['ve brought a new servane!
(Enter the Hussar dispuised as a Cook)

Mother
Come here to me, my child,
Where did you find this giel?

Parasha
I met her ar the house of ailing Anna.

Morther
Well, well! In this case [ agree.

Neighbour and Mother

R ber, remember,

Parasha, Neighbour and Mother
...to warch and work both day and nighe.



La Voisine

Powrquoi ne lui demandez-vous pas combien elle veur érre
payée?

Paracha

Oh, je ne crois pas qu'elle cofera grand chose.

La Mere (& fa Crasinidrer

Er pour le salaire?

La Cuisiniere

Ce que vous voudrez, madame!
La Meére

Dis-moi, comment 1appelles-tu?
La Cuisiniére

On mappelle Mavra,

La Voisine
Elle parle déja couramment.

Paracha
Je crois que mes efforts nauront pas éré vains.

La Cuisiniére
J'ai appris que vorre Phiocla est morre,
Er qu'elle vous a servi fidilemenr dix longues anndes.

Paracha, la Voisine et la Mere

Phiocla, qui dix longues années a éé norre/ la fidéle

| cuisiniére, est morte,

Elle 2 toujours fair son travail.

Pendane dix ans, notrefla cuisiniére a éé une ime fidéle.
Elle a toujours fair son travail,

La Cuisiniére
wdant dix ans, votre cuisinitre 2 été une ame fidéle.

| Elle 2 toujours fair son eravail.

La Vaisine
Flle & raujours fait son travail.

Dic Nachbarin
Was frage Thr sie nichs, was sie bezahlt haben will2

Parascha
Ich glaube nichr, dafl sie scli tever ise.

Die Murter {znur Kochin)

Wieviel verlangse du?

Die Kiichin

Wias Fuer Gnaden zahlen wallen.
Die Muter

Und wic heiflt duz

Die Kichin

Mawra.

Die Machbarin

Sie sprichr reche geliufig,
Parascha

Ich denke, meine Miithe war nichr umsonst.
Die Kichin

Ich hiiree, dic arme Thekla sei wr,

Parascha. dic Nachbarin und die Mutter

treue Kachin.

Sie hat immer brav thren Dienst geran.

[ Eine rreue Seele war unsere ! die brave Kachin, zehn
Jahre lang.

Har immer ihren Dienst geran.

Die Kischin

| Har immer ihren Dienst getan.

Die Nachbarin

Har immer thten Dienst geran.

[ Eurc arme Thekla, dic Euch zehn lange Jalee wrenlich diente.

Dic arme Thekla ist tor, zehn lange Jahre unsere/ die

Eine treue Seele war unsere brave Kichin, zehn Jahre lang.

Coceika
A ueny Bel yaHaite Hanepen!

Tapmma
A rosopiia, MEOTO HE BOABMCT.

Mars (kyxapre)

Ho cxonbeo we?

Kyxapka

Uro Gyaer saM YIOHo, CyIaphHA.

Mars
A xax Tebs zomyr?

Kyxapra
A Maznpoit.
Cocenra
Pasrorop neaeT coofonno.
TIMapama
A aysaro, nomeses GEUT MO TPYIL
Kyxapka
CRpIxasid, CHbLsaia 8, ClkXald 1
Tloxodmma DeTyia CIyEHIg Bas YUepIHO
HCCHTD AET,
Mapama, Cocenka u Mat
Moxoinuua Pesiyima Coys i Hav Veepin
| mecATs neT.
Hu pasy ao0ra |ecri He Hapyiia, noxoinna
@er/IyIE CIVKHIT M VCEePIIo AeCiTh JIET,
Hu pasy aooira |ecri ve Hapyina.

Kyxapka
Hu pusy, Hi pady i00ra YecTH Ie Hapya.

| Hu pasy, un pasy ne mapyid.

Cocemsa
Yect He napynm.

Neighbour
Why don't you ask her what she wanes for ic?

Parasha
Oh, T don't think she'll take more than a bit.

Mother (22 the Cook)
Your salary?
Caak
What ever you pay me my lady!
Morther
Your name, tell me your name?
Cook
“Tis Mavra.
Neighbour
She speaks fluently already.
Parasha
I think my work was not all done in vain.
Cook

I hear that Phioclushas dead,

long years.
Parasha, Neighbour and Mother

L faithful cook.
_ She always did her dugy.
A faichful soul was our/the dear cook for ten years.

She always did her dury.

Cook

A faithful soul was she for ten years.
| She always did her duty.
Neighbour

Mways did her dury.

I hear thar your Phioclusha bad served you Baithfully en

Phivclusha is dead, Phioclusha, for ten lang years our/the



Paracha, la Voisine et la Mére Parascha, die Nachbarin und die Murrer Tlapama, Cocenka u Mars

Prends-en bon exemple, Nimm dir an ibr cin Beispiel. Tel MoI0IR, MO CBET HOIEMU BO BCSM C Hee
Elle fur toujours dévoude et respecrueuse. : Sei immer respekvall und ergehen. OpHMEp.

1 I [Tosrwrenksa, Oria Ok Goromoisia!

1 |
La Cuisiniére 1' Die Kiichin : Kyxapka

! [

Tespire que tour le monde sera content et sacisfair, Ich hoffe, Euch alle zufriedenzustellen. Haacwoos, Bue OCTAHYTCH TOBOIRHK

Paracha et la Mére Parascha und die Mutter TMapama u Mars

Jespére que tu nous donneras satisfaction, Ich hoffe, daft du uns zufriedenstellst. Hanciock, Mbl 0CTANCMER JADBOIELHEL

Paracha, la Voisine et la Mere Parascha, die Nachbarin und die Mutter Mapama, Cocensa n Mats

Qublions maintenant nos problémes: regardes Mavra, Cest Schiufl mit den Sorgen, seht Mawra an, sic ist ¢in hiibsches Hy xak, 3ubL1s pacieTsl I ea, e CRAKELb
une genrille fille! Midchen! OPAMO, 4TO OHa Mit/ial

La Voisine Die Machbarin Cocenka

Au revoir! Aunf Wiedersehen! [MTpowaiire!

Tl est remps que je parte, Mun mufl ich fort. Bawm Teneps Topa

[l est temps que je parre. Nun muf ich forr, Harn ¢ TTapaweit co asopa.,

La Mére Die Muter Mars

Oui, il est temps que je parce. Ja, nun muf ich fort. Ham Teneps nopa

O, il est temps que je parte. Ja, nun mul ich forr. Horu ¢ Tapaimeit co asopa.

(La Voisine sorr.) (Die Nachbarin gebt ab) (Cocedsa yxodum.)

La Mére Diie Mutter Marh

Paracha, pendant que je me prépare, Parascha, wihrend ich mich ferrig mache, TMapaa, 8 noiny cobparses,

Conduis Mavra dans la chambre de honne, Fithr Mawra in das Diensthotenzimmer, A TLI KVXAPEY TPOBEITH

Conduis-la dans sa chambre, et dis-lui ce qu'elle dair faire, Fishr sie aul ihr Zimmer und sag thr, was zu tun ist, B IHyICEY R TOPEHEY; CTapaThes

Fr ouvee bien el sur elle, Und laf sie nicht aus den Augen. Benn 14 MaocTs 10caenu.

(La Mére sort) (Die Mutter geht ab.) { Mame yxoduni.)

La Cuisinére Die Kischin Kyxuapra

Paracha! Parascha! IMapama!

Paracha Parascha [Mapaua

Ah! Vassili chéri, Vassili ma joie! Ach! Wasili, Lichsrer, Wasili. meine Freude! Al Bacuomii sunnii! Kagadg pagocts!

La Cuisiniére Die Kichin Kyxapra

Ah! Ma Paracha, nous avans remporté la bataille, ¢t obtenu Ach! Meine sifie Parascha, wir haben gesiegt, wir haben uns Ma. woit cret, cina s Goesslx noOeT Vaua

notre droit avec succs, behauprer. HEIHEIINAS.

Parasha, Neighbour and Mother
Oh, rake her good example.

Always devoted and respectful.

Cook

I hope that everybody will be pleased and saristicd.

Parasha and Maother

T hope that vou will please and satisfy.

Parasha, Neighbour and Mother

Now let’s forget our troubles, and laok ar Mavra, she’s a
lovely girl!

Neighbour

Goadbye now!

It's time for me to go.

Ir's cime for me 1o go,

Mather

Yes, irs time for me ta go,

Yes. ir's time for me ta ga.

(Exit Neighbour.)

Mather

TParasha, while I'm gerring ready

Take Mavea 1o the servant’s room,

Take her up to her room and tell her what to do,

And warch her carefully,

{ Exie Mather)

Cook

Tarasha!

Parasha

Ah! Vasili dearest, Vasili my joy!

Cook
Ahl My own Parasha, we have won the fight. successfully
sained our right.



Paracha et la Cuisiniére Parascha und die Kichin Mapama n Kyxapra PParasha and Cook
O, je n'oublierai jamais ce jour parfair, ce jour heureux, Oh, niemals vergesse ich diesen herslichen, frohen Tag. H paMATLEC 1Ie HIMEHIO BOBEK, BOBEK Oh, T never will forgee this perfect day, this happy day.
CETOAHALITHEMY [IHK) CHACTIIHBOMY.

La Cuisiniére Die Kéchin Kyxapka Cook
‘I Je resterai fidéle A ces jours de joie. : Diesen Freudeneagen bleibe ich ewig treu. : M TeM nocneaHnM sacam. : 1 will still be faithful ta these days of joy.
: Paracha : Tarascha : Mapama : Parasha
| Je rescerai fidile & ces jours de joie. | Diesen Freudenragen bleibe ich ewig tren, | M TeM nociennm nacam. | L will still be faithful 1o chese days of joy.
IParacha Parascha Mapama Parasha
Ciand artendant & la fenéure, assise et cousant prés de la Als ich nihend am Fenster safl und dein licbes, mir Korgd nepes ansoil caTiTack A B OKHC COCCIHEM When waiting by the window, sitting down sewing by the
fenétre, je voyais 1on visage interdit, verbotenes Antlizz betracheete, CAGNTE JANPeTHRI obpas T8O, window, watching your dear forbidden face.
e n'oublierai jamais ce jour, Mic vergesse ich diesen Tag, S DAMATEEO HE HIMENTO, 1 will never farger rhis day.
Je resterai fidele a ce jour. Diesem Tag bleibe ich ewig treu. Boger cerofHANTHEMY [IHK Twill be faithful to this day.
La Cuisiniére Die Kachin Kyxapra Cook
e n'oublierai jamais ce jour! Nie vergesse ich diesen Tag! A namMaTeREY He H3Meno! Tl never farget this day.
Paracha et la Cuisinitre Parascha und dic Kichin TMapama u Kyxapka Parasha and Cook
Je noublierai jamais ce jour. Nie vergesse ich diesen Tag. A DAMATEEY HE HIMEHTD, 1 will never farger this day.
Jee resterai fidéle & ce jour. Diesem Tag bleibe ich ewig treu. Boges ceroHamiemy . 1 will be faichful o this day.
Paracha Parascha IMapama Parasha
Je resterai fedile 3 ce jour. Diesem Tag bleibe ich ewig trew. M TeM NOCHEIHNM Hacam. 1 will be faithful to this day.
La Cuisini#re Die Kachin Kyxapka Cook
Je resrerai fidele 3 ce jour, Oh, jour heureux! Digsem Tag bleibe ich ewig treu. Oh Freudenrag! H Tem nocieanus qacam, TacaM, Kora. 1 will be faichful co this day. Oh, happy day!
TParacha Die Kéchin Kyxapka Couk
Comment j'ai arrendu pres de b fenéure, Wie lange habe ich an diesem Fenster gewarrer. Crapanica £ B OKIle cOCeaneM How [ have waited by this window,
Er découvert ton visage chéri, Um dein licbes Antlicz 2u erblicken. VBHieTh Munpii obpas Teoil. Discovered your dearest face.
P'aracha et la Cuisiniere Parascha und die Kachin Tapama u Kyxapxa Parasha and Cook
Er comment pourrais-je oublier ces nuirs Und wie kéinnre ich die Nichte vergessen, A KdK HC IOMHHTE TEX HOMCH, And how can 1 farger thase nights
Quand l'amour mapparaissais en réve, Als mir die Liehe im Traum erschien, Korma Aenanca B NerkoM JIRME MeqTaHuii When love appeated in dreams,
Ces nuirs de réves quand lamour éclairair res yeux. Die rraumhafren Nichee, da die Liche deine Augen erhellre. Brieck TBoBX oueit. I'hose dreaming nighes when love lit up your eyes,
Paracha TParascha Mapawsa P'arasha
J'ai répété ron nom. Wie oft riel ich deinen Namen. H nosTopanoct noaro HMa Thoe. 1 have repeared vour name,
La Cuisiniére Die Kéchin Kyxapra Conk

Je révais dans un sommeil sans repos. Ich triumte in unruhigem Schlaf. B tperomnom nomyene, | dreamed in restless sleep.



Paracha
Pourquel n'as-ri pas répondu 3 mon réve?

Fr je répétais ran nom,
Je révais dans un sommeil sans repos.

Paracha et la Cuisiniére
Oh, w avrais dit me répondre tour de suite

niire

La Cuisi
T aurais dii répondre tout de suire.

PParacha er la Cuisiniére

Mais maintenant, les chaines sont brisées pour oujours,

Et maintenant commence notre joie

Maous allons vivee dans notre nouveay réve.

O, quand dewx coeurs amoureux s unissent, Cupidon est le
rrofsiéme.

Ol, guand deux coeurs amourcux sunissent,
Cupidon est [e troisieme erc.

La Mere (de ectdrieur)
Taracha!

Paracha
Ecoure, voilh maman.

(La Mére enere.)

Paracha (& fa Cuiriniére)
Wa faire la vaisselle, je te p

La Mere
Ex plus vite que ¢a!
Et quand tu auras fini ton rravail, ne quirte pas la mason,

C

£ je vais sarrir, of ru dois rester

Paracha
Maman, il est temps de pareic.

Parascha
Warum hast du meinem Traum nicht geantworrer?

Dic Kachin
Ot ricf ich deinen Namen
Und traumite in unruhigem Schlaf,

Parascha und dic Kichin
Oh, du hiittest mir soforr anoworten sollen.

Die Kichin
D hiittest sofort antwarren sollen.

Parascha und die Kéchin

Dach nun sind die Fesseln, dic uns binden, auf ewig
enrzwel.

Und nun beginnt unser Gliick,

Wir werden im neuen Traum leben.

Wenn sich zwei schnende Heraen vereinen, macht Amor den
Drirren.

Ah, wenn sich zwel sehnende Merzen ve
den Diricten st

inen, machr Amor

Die Mutter (ron drofion)
Parascha!

Parascha
Hiire, die Murrer kommi.

[Ldie Muster trite ein.)

Parascha {zner Kichin)
Birre, geh und spiil das Geschirr!

Dhie Mutter

Beeile dich!

Und wenn du fertig bist, geh ja nicht aus dem Havs.
Ich gehe fart, also mufir du hierbleiben.

Parascha
Mutrer, cs ist hiichste Zeir.

[apama
Ho ThI He OTKIHELICH MHE.

Kyxapka
W noBropaioct 2o M Troe
B rpenosHOM MOnYene.

[Mapama u Kyxapra
Ho TEI HE OTEITHELNACK MHE.

Kyxapka
Ho Tl HE OTEIHEATCH,

IMapama u Kyxapka

Tenept TOMBTEIBHBIA SAIPET HAPYIIEH.
H metr koI DIAKENCTEEM JTHM,
TIOXOQAKT Bee Ha HOBRIA COH,

Kora & AB0HOM COIO3C TPEThHM DHIBAET
i Kynmaon,

OM COIO3C TPETHHM DhIBAET
HesHbI Kynmios,

Math (32 cretiod)
TMapanra!

Mapuawsa

Cranmie? Kinser mars.
( Bxodum Mams.)

Mapama (x Kyxapee)

M nocyny npubupars!

Mar

Toroponuck!

A Tul, mocyny npnipas, HE KHHECA CO TBOPA.
He cxopo s obpatao Gyiy.

Tlapawa
TlofizesTe, MaMekbEd, nopal

Parasha
Why did you nor answer my dream?

Cook
And 1 repeated the name,
1 dreamed in restless sleep.

Parasha and Cook
Oh, you should have answered me at onee,

Cook

You should have answered ar once.

Parasha and Cook

But now the binding chains are hroken forever.

And now begins our joy

We'll live in our new dream.

When two longing hearts in union join, then Cupid makes
a third.

Oh, when two longing hearts in union join, then Cupid
makes a chird ezc.

Mother (fronm oniside)
TParashal

Parasha
Listen, mother’s there,

(Eaeer Mosher)

Parasha (15 Coak)
Go wash the dishes will you please!

Mother

And hurry up!

And when you finish your wark, don't leave the house [ pray,
I'm gping our, so you must stay.,

TParasha
Mother, 1t's time o go.



La Cuisiniére (safwans la Mere)

Je ferai de mon mieux, de mon micux.

(at part i Paracha)

Paracha! Loin de toi je demeurerai,

Mads assure-Tol que £ mere ne remargque rien.

La Mere

Je serai bienid de revour pour la surprendre,
(Paricha et la Meére soreent.)

La Cuisiniere

Seul, j'atends obdissant ma tendre

Paracha, oh, j'attends I'heure,

O la premiére éroile s'allume dans le ciel,

Er i1 la maison sommeille avec msouciance.

La maison endormie ne verra rien.,

Enfin, nous serons seuls.

Alors, la flamme se mertra i biller,

Elle brillera dans nos coeuts,

Ex jusquau retour de la lumitre fraiche du marin,

Dans I'obscurité et le calme de fa noic

Notre amour revivra, De nouveau il revivra,

Cer amaur qu'en vain nous voulons cacher.

Mais désormais, mon amour, nous raurons plus i nous
cacher,

Nous n'aurons plus jamais 3 nous cacher comme avane,

Jusqu'a 'aube, doucement nous chuchorerons

[3es moes tendres d'amour, des mots doux de bonheur,

[hes mors adoucis par nos tendres baiscrs.

[es mots portant des baisers, des mots joyeux,

[res mars adoucis par nos tendres baisers.

Nous aurans de nouveau les joiess de |'amour
MNous aurons de nouvean nos baisers.

Je pense qu'il est grand temps de me raser.
Jespére que personne n'est en train de regarder.
T'ai mon raseir et du savon, quoi d'aurre?

Fr de l'eau... voild qui est parfair...
(commiengant i s raser)

Diie Kischin (grifit dve Mistrer biiflich)
Ich will mir alle Mithe geben.

{beiseite zu Parascha)

Parascha! Ich bin weir weg van dir,
Aber deine Mutter darf niches erfahren.

Dic Mutter

lch komme bald uriick und will sie iiberraschen.
(Paracha und die Mutter gehen ab.)

Die Kichin

Allein warte ich, meine siifle

Parascha, allein erwarte ich die Stunde,

Da der crste Stern am Himmel scheint.

IDas Haus schlilt tuhig. sorgenlos.

Das schlafende Haus sicht nichts,

Endlich sind wir allein

Ach, dann brenne die Flamme der Liebe hell,
Tirennr hell in unseren Herzen,

Drann wird bis zum Morgengrauen
In dunkler, stiller Nacht

Unsere Liebe neu aufleben,

Dic Licbe, die wir vergebens zu verbergen suchen.
Dach nun soll unsere Liche nicht mehr verborgen sein,
Nie wieder, wie wir friher sic verbergen muften.

Bis zum Morgengrauen wollen wir

Zarte Liehesworte listern, Woree der Seligheit,

Worte, die ein warmer Kufl versiilit,

Wrte, von Kiissen getragen, Worte voller Freuden,
Warte, die ein warmer Kufd versiifi,

Deer Liche Freuden und unscre Kiisse werden wieder unser

el

Ich glaube, es ist an der Zeir, mich zu rasieren.
Ich hofte, keiner sicht mir zu.

Mein Messer habe ich, und Seife, was noch?
Ja, Wasser,.. das ist reche so...

(beginne, sich zu rasieren)

m

Kyxapka {siauaace wanicp)
Hanetoce kpenko ua ceda.

(& cmopony Hapaii)

Tlapama, gonro Ges teba
Maramn zom npuaetes mepun’

Marn
Ma 7 BepHYCH €€ POREPHTE.

(Hapawa 1 Maws yxodsm. )

Kyxapia

A sy, 8 Y TOROPIO, JIPYE MOT BeEHEL
Tlapawa, spenenn, Ko
BosHHKHET Neppas inc
Bo mine; apemoroi DeamiresHoi
FalyneTca MVCTLINLI oM.

M MBl OCTAHEMOS HIBOCKM.

TorIa NOTYIICHILIC B3IAIE
JHRTYTCH IAMEHEM
M T, A0 NTpenncH mpoxIain

BHEMAK 3aMBICIH MO,

Mol MODOBILIC TPH3NTLA

M oueit HesaBnny ROLIMXANES,

YiHaemn see. CEIONACL KO MHC B
Baarociosennoi Tininne.

Jo creTa GyNCT MORIY AME

Pacru Gecenk romuail sayk

M nonemnyes cnagkuit Kpyr

YepeaonaThes Co CoRaMi.

M monenyen cnaakui Kpyr

Yepe/losaThos, MEPEIORAThEA CO CTORAMHA.

JHODHK,

THosmanmyil, Bpema HACTYITIO NoBPUTLCA.
HCKOM)’ B OKHO B3[UIHHYTh.

A DpUTREY & NABHG NPHIAC.

Boza. .. XoeTsd. .. MBLUIO..,

(Gpegmes)

Caoale (saliiing Mather)

I'll do my best, my very best.

(aside 1o Parasha)

Parasha! Far from you Ul be,

But keep your morher none the wiser.

Muther
I'll be back soon and T'll surprise her,

(Exerne Pavasha and Mather)

Cook

Alone, 1 wair alone obediently my sweet
Parasha, oh [ wait the hour,

W'hen the first star lights up the sky,
Slumbering, careless sleeps the house,
The sleeping house won't see.

Ar last we'll be alone

Oh, then the flame of love will brighten,
Will brighren burning in our hearts,
And then until the conling morning light
In dark and quier of the night

Relive our love. Our love we will relive again,
Lave we v 1o hide in vain,

But now my love we'll hide no mare,
Hide never as we did hefore.

Unitil dawn softly will we whisper

Sweer words of love, soft words of bliss.,
Words sweetened by our tender kiss.
Wards bearing kisses, words of riches,
Words sweetened by our tender kiss.
We'll have love’s riches again. We'll have again our kisses.

[ think it is high time [ stareed my shaving,
Mo, no-one, [ hape, is warching,

Razor 1 have with me and soap, what else?
And warer.... thar’s good...

(begrns o shiwe)



La table esr bancale.
Aun diable ce truban,

(La Mére entre et esr éronnee.)

La Mére

La porte est ouverte.

(fe voyant)

Un vuleur!

La Cuisiniere

Seigneur, sauve-moi. Oh, mon Die!
La Mere

Un voleur. Je défaille.

Paracha (rensrami precipttaniment, atirape sa Mére)
Maman, mon Diea! Viee, de Ueauw, vire!
La Cuisinigre

Paracha!

Paracha

O est Pean? Vite, les sels,

La Cuisiniére

O paurrais-je bien me cacher?
Paracha

Ma chére maman!

La Cu

La vieille sorciére s'en remettra bien vite!

ere

Tour esr fichu!

Paracha
Quelle mangue de chance!

(Enere fa Votsine.)

La Voisine
Samnts du ciel, redonnez vie & la dame.

La Meére {repremmant comicience)
Arrétee le voleur!

Drer Tisch wackelr.
Zum Tealel mir diesem Tuch.

(D Muter trite einm, ganz verdugzt)

Die Murrer

Sieh da, die Tiir srcht offen.
(erblicke thn)

Ein Rauber!

Die Kichin

Herrgott im Himmel. steh mir bei!

Die Mutter
Ein Dieb. Mir schwinden die Sinne.

Parascha (fuft herbel wnd fingt thre Muteer)

Liehsre Murrer! Rasch Wasser, rasch!
Die Kichin

Paraschal

Parascha

Wa ist das Wasser? Schnell, Riechsalz!
Die Kischin

Wo kann ich mich verstecken?

Parascha

Liehsre Murter!

Dic Kiichin

Die alte Hexe komme bald wieder «u sich!
Jerzr ist alles aus!

Darascha

So cin Pech!

(Die Nackbarin komme herbed.)

Die Nachbarin

Thr Heiligen, komumt der Guren zu Hilfe!

Die Mutter (erhalr sich)
Halrer den Dieh!

E

KpHEHTCE CTOI,
ToMHT NOBOHHHE.

{ Bxodum Mamie ¢ nedaypserie. )

Mare

OTKpPRITA HACTEHRE J1heph]
(Budum eco)

Pasboftms!

Kyxapka
TTosmyi, rocnonm!

Matn
Jaonedi! Ax, nypao!

Mapamsa (#0ezan, HOOXBANThIGECH MR,

Masenera! Croped! Bone!

Kyxapka
[Mapama!

Tlapama
e rona? Mafi comt! Mamenngal

Kyxapka
Kyna ykpriThes mue?

Mapama
Mamenera!

Kyxapka

Crapyxa CKOpO OPHIACT B COBMANLE.

Bor Gepal
[Mapama

Bot Gemal
{Covedwa axos.)

Cocenxa

Crarureas Mpos! cropbeii onopa!
Marth (kak G npuxods & cefq)
Hepu!

The table wobhlcs,
Tov hell wich this turban.

[Enrer Mother astonished,)

Mather

Look at this open door,
(seer hin)

A robber!

Caook
Lord save me, Oh my God!

Mother
A thief. T'm fainting.

Parasha (reensning in, catches her Mother)
Marther, dear! Quick water, quick!
Coak

Parasha!

Parasha
Where's the water! Quick, che salrs.

Cook
Where can | hide mysclf?

Parasha
Mather dear!

Cook
The ald witch will soon recover!
All is up!

Parasha

Whar bad luck!

(Emter Neighbour.)

Neighbour

Ye haly saines restore the lady.

Mother (recovering fer senses)
Srop thicf!



La Cuisinidre {rastans par la_jenéere)

Au revoir!

La Voisine

Au voleur, attrapee-le!

Paracha (s précipitant vers la ffnétre)

Wassilil

La Voisine

A laide, au voleur, attrapez-le!

(se précipitant vers ba Mere)

Mon dien! ['ai peur qu'elle ne sen remerte pas.

Paracha (se penhant par la fenétre]
Vassili! Vassili!

(Le ridean sabaisse rapidement.)

Traduction de Uanglais: Francis Marchal

Die Kiichin (springt aus dem Feniter)
Leb wohl!

Die Nachbarin

Helft, halrer den Dieb!

Parascha [eilt ans Fenster)

Wasilil

Die Nachbarin

Helft, fangt ihn, haleee den Dieb!

(Liteeft zaer Mhuaiser)

Lieher Himmel, ich fiirchte, es geht mic thr zu Ende.

Parascha {lebme sich zum Fenster hinans)
Wasili! Wasilil
(Der Vorhang fille rasch.)

Ubersetzung aus dem Englischen: Gery Bramall

We would like to keep you informed of all Chandes” work. If you wish to receive a copy

Kyxapka (fpocacincs & oK)
Tponi.

Cocenka

Hepante sopal

Tlapama (Gexclm & oruy)
Bacumii!

Cocenka

Jlepwure, AepauTe Bupa!
(Geactan & Mamepu)

BaATIONIKH, HHEAK OHA KOHYaeTeH?
TMapama {nepesesdeme & oRno)
Bacwmit! Bacwmi!

(Zapadec Geiompo oHVOKAERcA. )

Producer Adrian Hunter
Sound engineer Ben Connellan

Assistant engineer Richard Smoker

Editor Rachel Smith

Cook {feaps out of the window)
Goodhye!

Neighbour

Help catch the thicf!

Parasha (russ towards the windsw)
Vasali!

Neighbour

Help, carch him, help carch the robber!
(raris towards Motker)

Gracious me, | fear shelll nor recaver.

Parasha (leaning ant of the window)
Vasili! Vasili!

( The cureain finlls guickiy)
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Igor Stravinsky (1882-1971) HH 'Hlm
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iviavra
Opera buffa in one act after Pushkin by F
Parasha ....
RO i
Mother
Hussar (Cook

Concertino*
mphonies of Wind Instruments*
Octet

riations

Netherlands Wind Ensemble

Thierry Fischer*
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